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Costing $1500 and made by Alfred Goodwin of Philadelphia and 
magnificently crafted, the window was presented in 1910, in 
memory of Edwin Henry and Nannie Myers Fitler. 

 
This was not the first east end 
window. As you enter the chapel 
you will see the original lancet 
which with the two sanctuary 
windows constituted the first al-
tar adornment, presented in 1884 
by The Sunday School children. 
The centerpiece demonstrates 
Christ's commandment to "Suffer 
the little children to come unto 
me" (Luke 18:16). It shows a 
seated Jesus surrounded by ador-

ing children, youths and adults. The two side panels now installed in 
the sidewalls of the sanctuary are each composed of three guardian 
angels. In the original installation they faced The Christ 
 
The most valuable and historically significant window is the ‘rose’ 
window located in the west wall. It 
is an interesting example, of l9th 
Victorian glass, known to be the 
work of Louis Comfort Tiffany. It 
portrays the faces of children of 
many hues, "all the children of the 
world," surrounding a heavenly 
cross, crafted out of favril glass. It 
is further surrounded by eight 
roundels composed of holly and 
sheaves of wheat, possibly symbol-
izing our birth in Christ. Holly and 
wheat were typically known as pagan symbols, but are now used to 
represent The Incarnation and The Nativity. The window was pre-
sented in 1884 in memory of Mr. Louis A. Godey, publisher of 
Godey's Ladies Book, by his children, Mrs. Roland Seegar and Mr. 
Harry Godey. The vestry minutes record, "Beautiful exceedingly as a 
work of art, it has a higher value since it was presented by his wish - 
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companion window portrays St. Theresa 
of Avila the Spanish mystic, noted for 
her rigorous asceticism, spiritual writings 
and for the founding of convents. She 
(along with her chaplain, John of the 
Cross) struggled with church authorities 
to receive official recognition that wom-
an’s spirituality is as valid as men's’ and 
thus worthy of encouragement.  Note 
the crucifix and lily, and the black sash 
which represents the scapular of a nun. 
Note, also, the lily in the lower panel de-
noting purity and innocence. Memorial 
to Lois Crowell Cook. 
 

 
 
Over the north door, an angel looks 
down over the pulpit I and reflects the 
cry. "Glory to God in the Highest," 
Luke 2:14. 
 
 
The most recent window can be found in the choir area of the 

church, between the divided ranks of organ pipes.  It 
was given to the glory of God and in loving memory 
of Robert Benton, who died in 1996,  and was given 
by his wife and children.  Mr. Benton was an archi-
tect, and in the process of planning the retable and 
reredos (the limestone shelf on the altar and the wall 
behind it) designed the church seal.  It depicts an 
anchor, the Christian sign of hope which also alludes 
to Riverton’s sailing heritage, the ripples of water 
remind the viewer both of the nearby Delaware Riv-
er and the sacrament of Baptism.  Set within the an-
chor is a sheaf of wheat and a bunch of grapes, 
which symbolize the bread and wine that are the 
physical elements of the holy Eucharist.  Over the 
anchor is the seal of the Episcopal Church. 
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Interestingly, to the right rear of the nave, there is a "duet" not yet 
completed in the Church display. They, and a few other windows 
scattered throughout the Church, are simple survivors of what are 
the original windows. Can it be that our predecessors left these win-
dows for future generations to complete in commemoration of 
some outstanding circumstance yet to come, or were they left in-
complete to remind us that our temporal life requires God's love 
and guidance to direct us toward that completion of life after death 
where we will forever dwell with Him? 
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OUR STAINED GLASS 
 

A Window Into The Past; A Legacy For The Future 
by Edward Y. Smith, Jr. – 1977 

Updated and revised by the Revd Richard C. Wrede, 2006 & 2011 
 
Christ Church, Riverton, has some particularly 'beautiful examples of 
colored glass windows; expressions of our former parishioners' faith 
and hope. 

 
These windows, remnants of a time when "pictures spoke louder than 
words” reflect the religious emotions of their patrons and speak to us 
from a less hectic era, and await an ever progressing future to continue 
to bestow their beautiful lessons upon those who follow in our foot-
steps. 
 
Each Sunday, we bask in the colorful, ever changing patterns of light 
that filter through these lovely windows. Seldom do we pause to con-
sider these expressions of God's Word.  Each window, or pair of win-
dows, speaks to us when we have the "eyes to hear." 

 
The first window likely to 
catch your attention is in the 
ecclesiastical east wall above 
the altar - that direction from 
which the light of God shines 
forth to illumine our souls - 
shows a resurrected Christ, 
standing before the empty 
tomb beckoning to us, and 
who may be saying, "I am the 
way, the truth, and the light." 
He is surrounded by witness-
es of the resurrection: the 
“three Marys” (Mary the 

blessed mother, Mary Magdalen and Mary the mother of Clopas), by 
Sts. Peter and Paul, denoting the carrying of The Word to the Jews and 
to the Gentiles, numerous angels and heavenly host, all in attitudes of 
adoration. In the small lights above are angels gazing down on the 
symbolic scene and proclaiming, "Alleluia, Alleluia," (Christ Is Risen). 

 


